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1. The note-values indicate the structural value and significance of 

tones and chords; they do not indicate rhythmic values. 

2. The difference in structural significance is given in four different 

note-values: half-notes, quarter-notes, notes without stem and 
occasionally eighth-notes. The latter are used to indicate embellish¬ 
ments and appoggiaturas. The highest note-values in a graph rep¬ 
resent tones or chords of the highest structural order. Among 
notes of equal value, those whose stems reach the same level are 
of the same structural order. 

3. The relation between identical and different tones or chords, and 

specifically their structural connection, is indicated by dotted or 
solid slurs, lines, arrows or by beams. 

4. Horizontal, solid arrows (used mostly in regard to bass motions) 

indicate the direction or driving tendency of the music in general, 
or passing motions in particular. 

5 - A note in parenthesis with or without a dotted stem means a note 
expected on the basis of direct voice leading, but omitted or sub¬ 
stituted for in the composition. 

6 . Brackets of various kinds indicate either chord prolongations 
( v —*—') or melodic parallelisms ((-1 ). 

7 - Roman numerals are assigned to harmonic chords only; the relative 

size of these numerals corresponds to their structural value. 

8- A small Roman numeral in parenthesis indicates the chord of har¬ 

monic emphasis. 



XIV Notes and Glossary for the Voice-Leading Graphs 



Glossary of Symbols 

p 

Passing tone or passing chord 

N 

Neighbor note or neighbor-note chord 

UN and LN 

Upper and lower neighbor note 

IN 

X T 

Incomplete neighbor note 

N 

P 

Neighbor-passing chord 

Em 

Embellishing chord 

cs 

Contrapuntal-structural chord 

DF 

Double function chord 

M 

Mixture 

II 

Interruption 

D 

Dividing dominant 

AB or ABA 1 

Indication of form 


XV 


List of Sources (Abbreviations) 


m M °‘ men ’ ei by W <>«»««- 
AMI *’ eA by L - TorChi - G - e C, 

r 

“ d p - a “^ 

DAS CHORWERK Dorj Choraverk ed bv F Blnmp r mi 

VcrUg.Wolfenbuttel. *’ ei b y R Bh ™-& Kallmeyer 

HAM hZ'ZZIT i ZZZ k . Um ‘.i n ° este "™ h ; & Co., Wien. 


hdm 

EPM 

MET 

mma 

MW 

OHM 

OL 

SHM 


Historical Anthology of Music; Oriental, Medieval and 
Renaissance Music e d. by A . T Daviso ; ~ 

Mass. ' CV ' CA Harvard University Press, Cambridge,’ 

A by a Adkr -“* ' d - 

T t a t ■* <* c - s ^- 

M Zu f Z“rJr^t Cenar > -**>•*■ * j 

y” ^ MiidUA « * & R '«' W. W. Norton & Co 

London^ HlStory of Music. Oxford University Press, Ltd., 
Orlando di Lasso, Sdrmntliche Werke. Breitkopf & Hartel, 

KnopLN^Y^ ° fMuSlC > h y A - Einstein. 2nd ed. Alfred A. 








XVI 


TC 

VDO 

WJO 

WJP 


List of Sources 

Sechs Trienter Codices, ed. by G. Adler. In DTOE. 

Studien zur Vorgeschichte der Orchestersuite im 15. und 
16. Jahrhundert, by F. Blume. Kistner & Siegel, Leipzig. 
Jacob Obrecht, Werken, ed. by J. Wolf. Johannes Muller, 
Amsterdam. 

Josquin des Pres, Werken, ed. by A. Smijers. G. Alsbach & 
Co., Amsterdam. 

Note: Sources for the quotations from English virginal compositions, which 
have been repeatedly reprinted, are omitted. 


Musical Illustrations 


Part I Chapter Two 


I BACH Prelude No. 21 (Well- 
Tempered Clavier, Bk I) 




a 



BACH Chorale (No. 23) 




e 

graph III a 

f 


chorale 










































































































































































































V 


SCHUBERT Waltz, Op 18, No. 10 



VI 



horizontalization of 


VII 




VIII MOZART Piano Sonata, A minor, 


K. 331 




UL 


Y 

















































































































































































opplied 9 
Dominont p 



HINDEMITH Piano Sonata No. 3 


With quiet motion 












































































































































































































































Part II Chapter Two 


I BACH Chorale (No. 6) 


4r7=i=f 


j— - 

IV -J— 

j j j j 

i> rr?-r - 

a 

r r- r—N 

LLLr-^ 





* Y I 


2 D. SCARLATTI Sonata, D minor, 
L. 413 



3 BEETHOVEN Bagatelle, Op 119, 
No. 11 



5 


SCHUMANN Little Piece (Album 
for the Young) 



6 


SCHUBERT Waltz, Op 9, No. 8 



























































































































































































X 


HAYDN Minuet 




SCHUMANN Album-Leaves 
Op 124 No. 16 



BEETHOVEN Piano Sonata, 
A Major, Op 2, No. 2 

Largo appassionato 


TO cont’d 



BACH Chorale (No. 7) 



i r m y j 


c 


|_ 



Z_ _ * -— 1 






-- 

- top voico w + : 

J-lnp 


I 










































































































































































































































Part II Chapter Three 



18 



o- 



£p7'T'.~7: .. 



etc. 

C.f. ^ 

TV 

-©^ 



19 




23 



c.f. 


































































































































































































32 



from 




' a 

e 



34 




m 


etc. 



t r 

















































































































































































































































































































































































40 41 



rJt—l - 


f—1-IT 

frf e? " 15 

-f®— 

- J1 

VP * — 

-1 — F- 








stands for 


^ ^^ 


c.f. ^ 


44 






























































































































































































































































b 


b 


c 



1 


52 



a 



1 


✓ 

































































































































































































































































58 



59 


a 



b c d e 




61 







64 




65 



































































































































































































































































































/ 



73 



74 



















etc 










t) ft. f.« ” 

T3- 






75 












U | ~ 

etc. 







^ ^—r«- 


O 

hn - 




76 



77 



78 






































































































































































































































































































87 



88 



89 

























































































































































































































































































{1. 1 - m 

-p* 

o* ~ 



-o ~ 

:r p m m0 -— 

XT 







j -jj ~m — 

- ° 


Part II Chapter Four 


































































































































































































































































103 104 105 




107 



108 109 










































































































































































































































Part II. Chapter Five 


118 



i—►n 6 y 7 i i—> h 6 y 7 i 


c 



i-- n 6 y i 


119 BACH Chorale (No. 337) 



& 

m J 

\ ilr 

r 

^CLJSQj 


i— y 7 i 


120 BACH Chorale (No. 88) 



jn.j d n ' 

a i 

rtw ti m i m u m w *-1-n 

“ 9 * wr i r *rurn-m z —m --—H 


LUJ -:u--r- 1 ==1 

■ - u 


i —- ns y i i— y 7 i 


121 




i»-r— 

—e-- 

i-► 

1 

n r> 

I 


122 BACH Chorale (No. 348) 



I-Y i 

BACH Chorale (No. 246) 


—3—i--1 

yrLr rL r 


Ife u u’=lJ.CJI 



* ' * ^ 

a I- >H«YI 



i iky i 

124 





^ cr 

■ r— 







I -J 






































































































































































126 



127 cont’d 





i-- Y i 




























































































































































































131 CHOPIN Waltz, Op 34, No. 2 



a 


t~ 1 r i 

I-*■ TS 6 Y 


132 BACH Gavotte (French Suite 
No. 5) 


133 BRAHMS Piano Sonata, F minor, 
Op 5 



I->Y(tD 


134 


f J J 

-J -,Pn 





tr 1 



~r~ 



ii 

1 J 

J J 

- 4 - 

135 



XT" 

— 



a 1 

j, .j i 

b 

- ^ j 3j|= : 

i * 

n 

Y 

i 

ffi- - g g 4=\ 

N 

r r 

--3 » 6 ■ 

N 

r f. fj=: 

136 




6 


a 

b 


c 

d 

e 


7 


2 











































































































































































r r r 11 r r r 1 -f 

140 BACH Chorale (No. 330) 



141 SCHUBERT Waltz, Op 50, No. 1 



142 CHOPIN Waltz, E Major (Posth.) 



143 MOZART Piano Sonata, C Major, 
K. 545 


m Allegro 










144 SCHUBERT Landler Op 67 No. 5 



145 BACH Chorale (No. 346) 




i 


m y 7 i 


i 


hi y 7 i 



































































































































































147 BACH Little Prelude, C minor 



hUi 


its 


£ 


148 

a 






#** 




N 

P 


X 

P 


149 

a 


I 




r 

150 

a 



If 


becomes 


■ J J J J 


151 


N 










i 


152 BACH Prelude No. 1 (Well- 
Tempered Clavier, Bk I) 




153 



b 



c 



n ft 























































































































































































C. P. E. BACH Minuetto 



i 


^5 CHOPIN Waltz, Op 69, No. 2 

Moderato 



i 


*56 JOSQUIN Missa: Pange lingua 


Et 

in - car - 

na - tus 

• Ct 

est 

<r\ 

If Et 

in - car - 

na - tus 

est I 

O 

¥ Et 

in - car 

na - tus 

est 

o 


in - car - na - tus es't ^ 

[From DAS CHQRWERK, Vol. f] 


40 


157 



158 BACH Prelude No. 6 (Well- 
Tempered Clavier, Bk I) 



^ BACH Chorale (No. 11) 





























































































































































































q 


— i 

w ^ 

4 - 



f- •• 


P-•--- 



» 

1 

0- 











161 



◦ 


b 

^ J J J -J— 



3* r r r r- 

r~ *F“ "Jf* ^ 1®^ 



-- V -' 

d 



ii4m 

=?= 


mm 


i i j i 


r iff=r. 






e 

li i J J =F=i 


m r rr 

[y;. i J j 

—r— 

r r r J 

j -'— 

■y 




■— 

v r r r T 

. 1 i LJ 

& 

lb. .I 1 * > 




162 BACH Chorale (No. 366) 


L .n i -i — j —n J 

ji » .J . t 1 V • 

ffH ft 1 , ■ "* * 

vl/‘ rff m • w. r jflk 

" , H ^ 

Vi* ^ 


J V 


'-\-- 

163 bach Chorale (No. 367) 



167 

a 





F# j |J| 



4 i j-4i 


r 



■Jfl j i ' 

A 


4 #. : — — — 


d 


e 



f 

l y r ^r~ 




fm 

r r 

f 


^= 4 = 

, 





























































































































































































































































































































168 


BACH Chorale (No. 24) 

o 9,. 


TV-tL 


^=^T= 



L C-T' v 




169 


BACH Prelude No. 2 (Well- 
Tempered Clavier, Bk II) 



170 BACH Little Prelude, F Major 




174 BACH Chorale (No. 233) 



45 











































































































































































































































175 BACH Chorale (No. 367) 





BACH Chorale (No. 362) 




\i * 


bALn ^-norcue vreiers inu. ho; 



a 



I WY I 



178 


b 


| d 

3 " 


m i j i 1 

db 

r r 

I 

n 6 


17 r^-r 

i 

n 


c 


J J i 




-Q,- 




I 


47 


































































































































































































BACH Chorale (No. 110) 




181 cont’d 

b 






-4 





» - -*f 

p- ® 

4 

► q* ~ 


! I ±_$ I 

- 1 E 6 y I 

182 BACH Chorale (No. 42) 


txJM , 'd—T 

J - -L- J-J--=, 


J-.i^ 


r* c -^ 

u J. 

^KUferr=^= 

M44- 

r r--=N^ 

j. j. j j. 

■rft T 

i j u 

-f-T 1- # F- ~ 

4- 

/ ?3E ~ .li._ 

0 


r 

U 1 'T 

-T- 1 




m ■ y- _ j-■ 



m y i 



49 



















































































































































































3 MOZART Piano Sonata, D Major, 


K. 311. 





185 GIACOMO FOGLIANO Ave 
Maria 



186 BARTOK Piano Pieces for 
Children, No. 32 






















































































































































































































188 



c 



i n 6 f i 



m i 7 



189 


a 












- J 

- 1 J— 


-H- 







I IF 6 ¥ I 


b 



190 


















































































































































































































191 



192 



b 



193 



b 



194 













































































































































































































MOZART Piano Sonata, F Major 
K. 280 1 ' 



56 


199 MOZART Piano Sonata, C Major, 
K. 279 


y m ft. fm-T 

m * P m - * f m 


—jr ^ — i 


j ■- M - 



4 W - 



200 BACH Courante (Partita No. 5) 



a M nJlA cU A A 

’■ E from tjL* _ 


201 MOZART Piano Sonata, C Major, 
K. 279 



57 




































































































































































202 HANDEL Double 



*03 MOZART Rondo, A minor, K. 511 


Andante 

JS 


■ffiL* 1’ 


-- - i 


m 


m 


* ■ ^ 


205 MENDELSSOHN Song Without 
Words, Op 62, No. 1 


Andante espressivo 




TfrT rrr/ 


3 



206 BEETHOVEN Piano Sonata, 
F minor. Op 2, No. 1 



"V* 

I 












































































































































































207 MOZART Fantasia, D minor, 
K. 397 


Adagio 



I 

208 MOZART Piano Sonata, C minor, 
K. 457 


Molto allegro 




I £lJ’L 'J l =Zt= - ={=■- 

-t 

1 -. J--^ 1-. 



~ f T 

M N 

=H 

J J ' I.: 


*■ r <r r 

N H 


I 




I I 






209 CARiSSIMI Cantata: Mary Stuart 


^hr- j 

*L! 

Hr 


—i—1 ~ft=S=1 

rlrg — 


■*11 i ■» "i" 

L = L —P- 

Ah mo 

- I 

h 

i - re, ah mo 

M=—1 

J : Y p ; 

- ri - re, ah mo - 

■*> -f ■ • 

ri - - - - 

.4. -hJ 

- re 

=#= 

11/ frM 




1 T 1 = 





No. 35 


Allegro con brio 


9 *# i j 

^r"frrQ>[ 

fi 

II’’ 

»#= 

inp 

fe =4 

TgrffirrJrrf 

Hi M 

- 4-1 -T —1 

* *- 

a 


tbbb: 


-« 

1 'j 




* * * • 1 


& 

p 

b 

<s>- 


¥ ] 

I 

33 — ~ - —^ 

Q- 

[ s ¥ I 

jj*»ig) - Jf 

a 


n 6 v i 





































































































































































instead of 



2lOconfd 

C 

instead of ~ ^ ^ ^ I J".—i: 

I f r 

F V I F ¥ I 

211 HAYDN Piano Sonata, D Major, 
No. 19 

Andante 









l-l f t 


n 

rr 1 




I F Y I 

212 FROBERGER Suite: "Auf die 


213 MOZART Courante (Suite, K. 399) 

Allegretto rT1 CL 

mm 


, mm 


=3- - 

rr r 

I w _ a P 

rr ^ 

is 

•CTP 

t. 


t _ J 


= =f 1 t == 




r 


I H Y I F-Y I I F—Y I 

214 HAYDN Piano Sonata, G Major 
No. 27 


lIT CirtL-l 

ST J ^ i 


a 

-= 



y • — ~~ •• — 

- i 

-qp— 

U -p-—— 

-«- 


I F Y~ I 

215 FOLK TUNE 
















































































































































































































216 CHOPIN Nocturne, Op 32, No. 1 




217 MOZART Piano Sonata, F Major, 
K. 280 

„ Allegro assai 


218 


MENDELSSOHN Song 
Words, Op 102, No. 2 


With 


out 




219 MOZART Aria ("Don Giovanni”) 















































































































































































































































































220 CLEMENTI Sonatina, G Major 
Op 36, No. 2 


221 BEETHOVEN Piano Sonata, 
E Major, Op 109 




222 BEETHOVEN Symphony No. 9 
























































































































































































































































223 SCHUBERT Ldndler, Op 18, No. 2 



C 



I Y I 


224 c P. E. BACH Fantasia 




b 



68 


225 BACH Praeludium (Partita No. 1) 



I m Y 


226 BEETHOVEN Piano Sonata, 
G Major, Op 79 


Presto alia tedesca 



69 

















































































































































































































226 cont’d 



IE y 

227 HANDEL Variation 1 (Air from 
Suite No. 3) 


228 BACH Courante (Suite pour le 
clavecin, E b Major) 



22 9 BEETHOVEN Piano Sonata, 
E Major, Op 14, No. 1 


Allegro comodo 



#— 




9 - 

y-- ^ r — a — 

P 

j[ - 0 

- J 

► . m p ft 

... j.-y 

A * 


v 

m * ^ 









































































































































































































229 cont’d 



lilA.J. 







- & 



Uiffe&r ■„ 1 

p 


a 

] 

[ I 

r : 


bH 

i i 


230 MOZART Trio, E b Major, K. 498 



a b c 



■ I — i pi- ir r* r~t . ii 

T1 

rm 

r r 1 

rr 


231 BACH Praeambulum (Partita 


No. 5) 



1 


72 


232 BACH Aria variata 


a 



233 MOZART Piano Sonata, C Major, 
K 545 



234 SCHUMANN Melody (Album for 
the Young) 



i n ¥ i 6 i I ¥ i 6 


7? 
























































































































































































































235 MOZART Fugue, C Major 
(Fantasia, K. 394) 





which avoids 


r T r f T 




r t 


c BACH Chorale (No. 64) 

'» J J - l=± 






10 


8 6 


237 BACH Chorale (Peters No. 43) 



i n 6 Yl i i 


T 4 



238 HANDEL Minuet 




3 f r 


I E Y 

239 COPLAND Appalachian Spring 






ft I ■[ ■ 







—~—CV- 


Stng 

1: 


9;* 

- 










Copyright 1945 by Boosey & Hawkcs, Inc.; used by special permission. 




P IY Y I 

240 BACH Brandenburg Concerto 


No. 1. 

























































































































































































































241 BARTOK Ukrainian Song (Petite 
Suite) 



Copyright 1938 by Boosty & Hawkcs, Inc.; used by special permission. 




56 76 76 76 








5 6 5 6 5 6 


c 


I 

-o ■ 



- 

XJ 





9 10 

t * 3 

9 10 

M 

9 10 


243 BYRD Pavane: The Earle of 
Salisbury 


f-m i-m, i-1 — — — =* 

rx. -n -7——~=\— - 7 —^—t— r- 

---rr*--- -- 


tr ~^r-T- ^~rr — 

0 j 

■'US? 'r r 

J. -J?]» 


^ - 7 * w ** - 


r 


244 MOZART Piano Sonata, G Major, 
K. 283 



245 GOTTLIEB MUFFAT Air (Suite, 
B b Major) 



246 BACH Prelude No. 10 (Well- 
Tempered Clavier, Bk I) 





























































































































































































































































































247 HAYDN Piano Sonata, C Major 
No. 21 



78 


248 MOZART Piano Sonata, G Major, 
K. 283 




_ _ j * _ 

I E 6 Y I 


c 



- ■ — — m ^ ^ 







• v * ♦ —i 













I H 

; i 





I 1Y 6 Y I 


79 
























































































































































































































































































249 BACH Little Prelude, C minor 




on 


250 CHOPIN Mazurka, Op 41, No. 4 




>T.1rL |°-p-p- 

E ¥ I Y 

251 CHOPIN Etude, Op 25, Nc 

jjii Vivac , e i j j J j ,J 

». 5 
. J J 

--j—»-- 

-T)-P w - 

—n- th 


-m y h+- f>. - aJV 


^ ■ jPp -y • 

- rl jy— 

y **f i 

J> 1 


<S 1 .1 - 

jf 

-r * J -r -r 

jte. L -pt 

v r J -r 




* 





























































































































































































































































































252 SCHUMANN Kreisleriana, Op 16 
No. 8 



253 



becomes 



I ¥ 


becomes 




— 

— e —— 

pj, 

r 

r. 



i m 


254 BEETHOVEN Piano Sonata, 
G Major, Op 14, No. 2 



254 cont’d 





Slpil* 

































































































































































































































255 

a 


b 


c 









tJ -c 



r 

i * 

r 


256 




257 



258 




260 























































































































































































201 



c 







^* f r 

* * 

T” J 

r • ?- 

r 







262 





86 


1 




I Y I I Y I Y I 

an 


5 BEETHOVEN Piano Sonata, 
E Major, Op 14, No. 1 



























































































































































































































266 HAYDN Symphony, G Major, 
No. 100 


Presto 






i n y " i y i e 6 y i 


(p) 

167 MOZART Quartet 






267 cont'd 


a 


^ — , 


II . 


m | : 




—I-’ ' ( 







V ♦ -f ^ » 

iX'Vi _L_-!_ a _- 







/ n _ A _ M. _ E __ 

o 







^ m 










r 

n 










I Y 11 I W Y I 

(D) 


b 

^ (M'{ 


II 

—> w 




u r & — —i 



C - -«“ r ■ . 4 





g"~ " rai x ^ 5 

n V ZZ 



-A- 



A 



n 

N 


II 






i 


W Y 

I 


268 BASSE DANSE 


J7T ; 

i 


- 

rrr 

U a 

we 

§ 

£ # f 



— i 

1 4--I -L 

=S 




1111 

— 

1 1 


fcrm 


1—4 == 

— 

3- - 

1 | ■ 

j •> ■> j * ^ j j= 

-o- 

,Cn 

i 

ILL] 

^3 

J=J= 

M J i J -" 

If r 1 








o 

[ . 

J A 



■■■* W 


K- a - 

m J J m ™ 







r > m m - 



(From VDOy App. P. 35 ] 


89 









































































































































































































































































































Part II Chapter Six 


269 BACH Chorale (No. 192) 



i 


271 GIBBONS The Queene’s 
Command 



i 


Y i 


Y 

(D) 


272 HAYDN Piano Sonata, E b Major 
No. 52 




Y I 






































































































































































































































































































































273 JOSQUIN Motet: Ave Maria 




Ma - ri - a pie - na gra - ti - a, coe-le-sti - a, ter - 


Ma - ri - a pie - na gra - ti - a, coe-le - - sti - a,_ter - re 



Ma - ri - a pie - na gra - ti - a, coe * l e - sti - a, ter - 




re - stri - a, mun- dum_ re - plens lae - ti 


- - ti - a. 
[From AM, P. P] 


9 


273 cont'd 




274 CLEREAU Missa: In me transierunt 

































































































































































































































































































275 

a 


mb ± *t=j 





gl>. : 

TOT |, W A — 





£-) ■■ 


i n y i. 


i n 6 y i 


litfll,. i. J J 


M"- J J 


■ it - # 

3 9 — 

^3- § 

—e- 

ir tt t 





•fl H I 

°'I E 6 Y I 


276 BACH Chorale (No. 5) 




4 


277 Piano Sonata, D Major 

l\. 0/6 ' 















i n y i 




f 4 =+- 

F=J—fl 

tr ■ g = 



MM 




IT Y 


n y 


279 SCHUMANN Bunte Blatter, Op 99 

Ziemlich langsam 










































































































































































































































































280 BACH Prelude No. 7 (Well- 
Tempered Clavier, Bk II) 



282 SCHUBERT Ltindler, Op 18, No. 10 



283 CHOPIN Etude, Op 10, No. 4 

Presto , 


284 


CHOPIN Mazurka, Op 63, No. 2 


a j Lento 




p- ~ p — 

) , tip p 

} 

i 

•j- 

^ & i 

9 - - 


•■V— 

¥ 


“V* 

I 


285 CHOPIN Mazurka, Op 24, No. 3 



SCHUMANN Der Nussbaum 


Allegretto, 










































































































































































































287 SCHUMANN Dichterliebe, No. 5 

Leise 



-i 


28 « BEETHOVEN Piano Sonata, 
E b Major, Op 31, No. 3 



?8 


289 BEETHOVEN Piano Sonata, 
E b Major, Op 81a 

Allegro 

i—-* f ?n. ,—- ten. 



1 

1 


1 

r * - . 1 

E 








® RAVEL Rigaudon (Tombeau de 
Couperin) 
































































































































































































































Y 



293 SCHUBERT Waltz Op 127, No. 3 




294 SCHUBERT Piano Sonata 
D Major, 




295 SCHUBERT Waltz, Op 10, No. 6 































































































































































































































































































296 SCHUMANN Humoreske, Op 20 

Presto leggiero 



297 CHOPIN Waltz, Op 64, No. 2 



Y 


29 ® BEETHOVEN Piano Sonata, 
C Major, Op 2, No. 3 



10? 


298 cont’d 





SCHUMANN Fantasiestlicke, 
Op 12, No. 3 










































































































































300 LISZT Liebestraum (Nocturne 
No. 3) 


Poco allegro, con affetto 



104 



303 SCHUMANN Scenes from 
Childhood, Op 15, No. 1 



304 CHOPIN Mazurka, Op 17, No. 2 


Lento, ma non troppo 


JHa i 




. . . _ _ s. 

- - 




g ■ 


^— 














/ 

m _ m 


- - - w 

1 














- J 

-1--— 




ms 









































































































































































































































n v^iDum-Leaves. 
Op 124, No. 10 




106 


307 SCHUMANN Album-Leaves, 
Op 124, No. 5 






in7 




































































































































































































































,wfy»y-vi n MiDum-Leaves. 
Op 124, No. 10 




106 


I 


307 SCHUMANN Album-Leaves, 
Op 124, No. 5 





b 




in7 















































































































































































































308 BRAHMS Intermezzo, Op 118, 
No. 2 

Andante teneramente 




309 



108 


309 cont’d 




310 SCHUMANN Auf dem Rhein 










































































































































































































































Oil 


CHOPIN Mazurka, Op 59, No. 2 



-v— E __ 

I 


BACH Chorale (No. 55) 



313 BACH Chorale (No. 177) 




314 


a 





#=i 




U=J 


x . 1 

I FY I 


b 


















































































































































































































315 CHOPIN Mazurka, Op 68, No 2 
(Poslh.) 






♦ •#- 








g 


—I g , 








ii n 


316 cont'd 




HAYDN Piano Sonata, G minor. 
No. 44 
















































































































































































































































































































19 


PURCELL Overture, "Dido and 
Aeneas” 





0 PEERSON The Pri merose 





319 cont’d 



Copyright in U,S.A. and ail countries, 1925, by Oxford University Pr' London; used by special permission. 




10 10 10 10 5 10 



6 


* cs I Y I 



























































































































































































2i BACH Chorale (No. 229) 


323 COUPERIN La Bandoline 



324 CHOPIN Nocturne, Op 9, No. 2 


Andante 


' espreBsa 

fggfct-ff , = 

b/ C?v 

—--4L 

=#■- ft EE 

P S 

Itet f: i 

=#=p=i 

p—t-t 

i 

}|^ g 


■UJ LU £ 


cU 

b-S- 



L 

c fi- : f 


ISSe # 

ta ex 

£fcEJ- L aJ 

^JJ t-U 





















































































































































































324 cont'd 



SCHUMANN Piano Concerto 


325 cont’d 






nn 




















































































































































































































327 BACH Chorale (No. 320) 





328 BACH Chorale (No. 280) 


329 HANDEL Courante (Suite No. 14) 




b 


- 

IN 

J I 

: 





jcT’ — ~ - ~= = J ~ 





W y ~-- - - - ■ - (.&) S' ■ 



V— 71 — . .. — ~ - - — — pr . — ~ ~ • ~ 




■ ■ 

1 | 

n 

L ^ 

i : 


i 

w - 





















































































































































































































































330 SCHUBERT Impromptu, Op 90, 
No. 2 






331 VAUGHAN-WILLIAMS 


Symphony No. 5 

Moderato ' 



332 MOZART Rondo, K. 494 

Andante 


























































































































































































































I 


*3 SCHUBERT Waltz Op 77, No. 10 






r^=h 

,'^rn 

toti 

-- — 

r-^-- 


p 

G= 

f=F 

Gi 

w 

f—p- 

to 

u 

f -P“ 

J 




334 SCHUBERT Ttiuschung 



i—Y i 


335 WEBER Overture, "Der 
FreischUtz” 





























































































































































































































3 ® 6 HAYDN String Quartet, Op 76, 
No. 4 


Allegro 




337 SCHUBERT Piano Sonata, 
B b Major 

Molto moderate 



b 


338 

a 






339 BACH Chorale (No. 361) 


pflH 1 

■J j JJJ , 

J .J J 1! 

J cj- 

r r LT Cr 

-tf- r -r 

»i:n j § ■ j8- 


Ifi j j 



^ r X 1 

a 



<Er—•— 

tefEfe 

—# ♦ — — 

-t-4. jM* - 

i* f* 


i->nr—• T - ' i 


107 


































































































































































































































340 



b 


-gj gj— : 

44=1 


pNi 

44 

4 

==£=£=: 

4 




r 

-P- 




j j 

i 

4^ 

44 



TT 




a 



b 



agtf j i 

j j i 

F=£ J"-1 

f=M=t 


=F=^ 

■i 

4 -f— 

f- 

J 

ft—^-1- m - 


4 r — 

4— 1 


i-¥ i 



344 



4 

—j-=, 

4 

-J=, 

* i 

4= 

-4 

-4-. 

f r r -f 4 


=f t = 

T= 

-f-H 

“T—* 

or 4 = 

-r- 

-r- 

^ j. j. j. 

a 

P p ■- 



J- 

(meas.2) J 


A 


i n ¥ i 



346 


a 







































































































































































































































347 BACH Chorale (No. 166) 


A 


r 

A 



r f r f 

L r 


i 

ni— * y 

I 


348 

BACH Chorale (No. 1 








f 

j->= 


M J 


-Lh 

m Lr i 

=r=^ 

■rfr-rrl 


I- >W -» Y I 


349 HAYDN String Quartet, Op 76, 
No. 1 



350 CHOPIN Mazurka, Op 24, No. 3 




351 WOLF Schlafendes Jesuskind 

Sehr gefragen und weihevoiL 







































































































































































































b 


152 



i ^ n 6 y i 



d 




153 




T 


i 


c 



i 


IY Y I 


fc= y=*f= 

-1" T“ 

=f=f= 

-t-T" 

—r— 

_ 


-j- j 

■HU 

-4— 


I 


w 


Y 


354 


a 




356 

























































































































































































































LHUHIN Mazurka, Op 30, No. 4 


Allegretto 







v 

I 




134 


353 SCHUMANN Novelette, Op 21, 
No. 2 

Ausserst rasch und mit Bravour 





135 







































































































































































































































































359 CHOPIN Mazurka, Op 17, No. 4 



360 WAGNER Siegfried s Rhine 

Journey ("Gotterdtimmerung”) 

Rasch 



136 


361 CHOPIN Mazurka, Op 7, No. 2 



S i 



7: k f 


v l 

V 

p ——— 

? - 


F —f.f 



i 

/ 


i 



v 

I 


c 


=~~Tfo) 1 

F-lf J-.'-'l'-'-'J-....rj J. t rt 

N 

mi . 


(meas.l -16) 

^ ft 

(K) ( 

- -i 

" <f» tf • N fri 

19) (M) o 7 o 7 6 

1 % (25) 

p 

j 




✓ 


"V” 

I 


N 


d 

0 . 

l 1 -—^L=K— 1 


.i. i..j„ 


—1 


■u • — 


- 3 QE 



im i ~ 


( 1 ‘ 16 ) 
- 40- 

~ 8 «- • 

C 17 - 19 ) 

I 

.^c 

* 


- ♦ 

O 7 

~ -ii- 

i/SHfs 

H Q 7 

- 

*4 

3 

4 

(25) 

, - 

?- 







* ~ 

b# ■ > : 

- ^r.. 

^ - - 







-i 

1 ‘ 

Wf 

^ i 

C 

-iff- 







— 



i 

I - 

1 


v 




/ 


I 



































































































































































































































































362 CHOPIN Mazurka, Op 6, No. 1 





b 



C 



TOO 


362 cont’d 
d 



363 SCHUMANN Novelette, Op 21, 
No. 8 






































































































































































































































































































363 cont'd 




140 







141 

















































































































































































































































364 


Q 

;j J-l- H 

tfr -4= 


-n 

r 


I ¥ I 


i>ft 

f=|= 


1 ■ -ri 




■-r 

r- 

- 

"f r 

r ' 

r 


r 


Y I 


* 






m 


=r-T 


% 


TW 




r 


>¥ I 



becomes 



366 SCHUBERT Tranenregen 

Ziemlich langsam 



142 


367 WAGNER "Gotterdammerung, 
(Act I) 































































































































































































b 


370 






lUdK —£—r~ 


I-J-W--I 

f=tH 

v r. io3, 

^ \§±_ 





fe 4 - 

-~F~~ -- 

-- 






A 


L^J 


I * Y I I Y I 



371 WAGNER Prelude, "Tristan und 
Isolde" 



374 


rI -Hr 

J—-1-1- 


J 1 |J-H-1-n 

Zjk_Tn rr 

; ini ^3 

instead of 

“7t-«-hH-FT ; 

Ini 

- IIjO Gn 

1 Kj m C*n rw £3 rJ 

VI/3£ 

<3 

•vtI — S3-*hr3-5^-S3- 


y ®^#— 


, ne 

H V r H 


Phrygian 


375 BEETHOVEN Piano Sonata, 
C # minor. Op 27, No. 2 


Adagio sostenuto 



I — i 

376 WEBER "Der Freischutz” (Act II, 
No. 6) 

Allegretto 


mm 






wie an. - ders fiihlt_ mein Herz 



II 6 phx. 


Y I 





















































































































































































































































































































































377 R. STRAUSS "Ariadne auf Naxos” 


Mezzo movimento 





i it, 


378 CHOPIN Nocturne, Op 27, No. 1 




379 




































































































































































































































































































































380 PROKOFIEFF Gavotte, Op 77, 
No. 4 


Allegro moderato 


pbf i -T-q- 





J . 

f * j- i_h t ■ " 

r*rff 

J J - 

T' 

V r* 

-1-+- 



-V- d - 

♦ T ’ 

■■i -J- bj J: 




Copyright 1945 by Leeds Music Corporation, New Y^rk, N. Y. Reprinted by permission of copyright owner. 



381 R. STRAUSS Don Juan 





382 


WOLF In dem Schatten meiner 
Locken 








of P 




YI Y 


M 


M 










































































































































































































































































































380 PROKOFIEFF Gavotte, Op 77, 
No. 4 



381 R. STRAUSS Don Juan 





382 


WOLF In dem Schatten meiner 
Locken 






i 


M 


¥E ¥ 





































































































































































































































































































382 cont'd 


b 1 

.. -^- J. h 

i dk* 



Ies 


\U .. • - wrw -c? —. 

eT ir“- ® 

. 

4yr; jr . ~ ' ~ ' ~ * ~ ' m ~ . . ~' ~-y" 

^ -6 

» p- — 

1 P 



1 1 

! * 1 


383 BEETHOVEN Piano Sonata, 


C n 

Adagio can 

ninor, ( 

tabile 

Dp 13 

_ 

pp 3 

vr, IT L~ 1* " ■ - -i — 

13J1 

STBm* 

^ £& rTp; 


6 \. 


5 Lid 

a--'-W t 


irafttfttf 

cresc. 

~*P «=T p 

/ ^ 

feS flJSiaa: 

^ f b y — IdJfUy 

i»,i , & ppm . 



( 

g*e^|im 1 I' 

>5) 

^ 5/ 

*crfcrt.lii<UAafcfc 


-=^= 

Jp 

»4Mi 

decresc. 

C^E^3 ^S^ES3 




irf 7 - l - 1 

%=---* 1 


383 confd 




3*4 SCHUBERT Piano Sonata, 
C minor 



































































































































































































































384 cont'd 



385 SCHUBERT Pause 


Ziemlich geschwind 



385 cont’d 





i 








































































































































































































































b 


1 1 

H H 

i | 




yO .- 

^^ 


--c 

5 5 

g " 

=1 

P 



- V I 

1 T ( 

M M 

;-► V 

? ' 



386 MAHLER Das Lied von der Erde, 
No. 6 


Langsam 



T " ~ m 

Copyright 1939 by Boosey & Hawkes, Inc.; used by special permission. 


154 


386 cont'd 


◦ 



I H 6 phr. I 


387 CHOPIN Mazurka, Op 68 No. 4 
(Posth.) 


Andantino 





b|> 




sempre legottssimc 



^Ab-t f f - 

^ if 

bf. £ 

» b* | 

b* ft* 


Sued, * 




155 




















































































































































































































































387 cont'd 


b 

■ Q , L L 

IN 

! 1 . 1 . : 





\ Jt i 1 /. n — 







-if—" n» ^^ ■ * a 


4it L hUp * y • p# -k- jr „ — 


. =s ^ a r r ■■ -f 

r 

r i i 

I ¥ 

r 

i 


T II 

m-* Ti 


double mixture 



MOZART Piano Sonata, F Major, 
K. 280 

Adagio . r 


, J, u. * ^ , «k -j j j , j - r~?—i i-, 

k; p—■"* w ~ i—■-p— 



-—3- -j - - 




w j - «* 

viJ •* n . .r- 

—TP—T 7 


* J 1 U( 


t2J P 

T‘" — — 

'P 

U*f r— : ' 

> T‘ ul^.b^T—* > j y — 

"j y 






156 





389 SCHUBERT Trio. B b Maior. Od 99 



i i —r 

























































































































































































































































390 HAYDN Piano Sonata, F Major, 
No. 29 







Y I 


n 6 


391 


SCHUMANN Forest Scenes, No. 6 




392 By^CH Chorale (No. 5) 
































































































































































































393 CHOPIN Waltz, Op 64, No. 2 


Tempo giusto 

■ft ~~ ~~ 


frnJr 

ffr^i 

j<rr^ 








H 




w 


lifiilil 




-r 1 -^ 

Sp%j 



_ 


^=H 



$«>. * 


* 2eb. * * 23eb. * 2eh- * 




394 SCHUBERT Piano Sonata, 
B b Major 

Molto moderate ____ 











Sr^i 























#" •0004 ■ 

g------- p ~ 

-m~ w- m w at ^ 













fsfauU^Jn-fl '■•!■ ■ ■ rimT^J , 


y^* 3 l q l 

y ?; 

rTI »1 

■| k 2P 

__ dim. 

f r r "r ^ 

ft li (S0) _—-- 

•-• 

Vttt “ 

^ _ ^ 

r J3- 










































































































































































































































































































































394 cont'd 








162 


(20 - 35 ) (35 - 38 ) ( 39 ) 


395 

( 1 - 18 ) 




































































































































































































































































































































399 



164 


Part II Chapter Seven 


401 HAYDN String Quartet, Op 20 
No. 5 


Adagio 





Y i 





































































































































































































































































402 LASSO Motet: Recordare Jesu pie 




166 


402 cont’d 



a 

(1 


N 

ki"' l 

s 

' y 4 — 

■ 



Jr L 

T -1- : - \ -1-T-1-1- 

—H-1-1- 

- 




1 -—i—U-J t J ii L 

- 



tF==l 

TT, f 

i.. . 

> . . »:=d 

- - & b » 

(i2) 

r 

MNdi 

"i. . 

h— r p r— 





' ■■ f-- 

P 

-t~ r r® 

' ' IT Y 

P ^ I 

r**r r 

I Y I®. 1 
: - <>fY + i 

-f 

Y ] 

9 - 

[ 

\n 































































































































































































































































































































<^asi(JLDI Balletto: Speme 
amorosa 





168 


404 WAGNER "Tristan und Isolde” 
(Act II) 






































































































































































































405 FRANCK Prelude, Aria and Finale 


Allegro moderato e maestoso 


, Jji i m , "i ^ j 

1 rm. » 1* m ■! m m* hJ - d 

. m ~ *m m -*-1- 

1 Ifn IT ,r W um -J a M 


l vLf 1 ■ ■ ^ in■- SS_ 


t —J wr-x ~ 

\ ~ sempremoitoscJ^ui 

1 .-..i ,- 

^ir,\ — 

* > * g ~ < 

. w j u r- 

^ * * -ft/ 

-i-.J.- 

r » i: r»—1 e—f- 

y-jp -g j .„■■■ 


" > ::. i . i -i-,-i J 1 ■ 

i t » _ n. _■_ w _. 


U a i ■» 


'■ ' " 1 r r L ' r T 

j.. j... j—j - 




b 


t/WN*—i 



F * 

1 

Mn*r--r r 

5 5 5 J 

3 -P---T 



--1 -f-- 

Cm Em 



i 


405 cont’d 

























































































































































































406 R. STRAUSS Quintet ("Ariadne 
auf Naxos”) 





407 R. STRAUSS Quintet ("Ariadne 
auf Naxos”) 




17; 

































































































































































































































4Utf cont’d 




174 


408 cont’d 





n ¥ i 


175 














































































































































































































































409 cont’d 

b 





■ nr ■ 


410 HINDEMITH Piano Sonata No. 2. 




•% 



c 



10 10 10 


177 














































































































































































































411 MARTINU Sonata for Cello and 
Piano No. 2. 




412 COPLAND 3 Excerpts from "Our 
Town,” No. 1 


Moderate, with calm 



7 


17ft 


411 cont’d 



412 cont’d 



179 
















































































































































































































































































415 


RAVEL Jeux d’eau 



Ad ' 

/ ,Jr jfjiTTg a > 


j I--- — -m ~ m — - / 

^ _^ 

) All / 

at 

•» '► 

*► 

z"'I*’ 

/ —J — L 





|~ -^fr= 

-— ll zt= " 























































































































































































































































































a 



4,6 COPLAND Piano Sonata 



182 


415 cont'd 





416 cont’d 












































































































































































































































































































184 


416 confd 





i rt p 




























































































































































































































































416 cont’d 





416 cont’d 



F00 



187 

















































































































































































































































417 STRAVINSKY Symphony in Th ree 
Movements 


a 

.-i-r-J- 

- - .= h 


^ Y' S \ K 


u 

v -"S ' 1 1 ' 

(3) 

(5) 

r- pay 

f b» b# —tu 

(S) 

V 1 




N 

—J 



#iL 

1^1= 

r 



4,8 BARTOK Bagatelle Op 6, No. 4 



4,9 R. STRAUSS "Elektra’ 



Copyright 1908 by Booscy & Hawkcs, Ltd.; used by special permission. 


188 


420 BEETHOVEN Pi ano Concerto 
No. 4, G Major 



422 




inn 


















































































































































































































































423 



424 BACH Cantata: Du wahrer Gott 
und Davids Sohn 



425 SCHUMANN Romance, Op 28, 
No. 1 


Allegro marcato 



5 


G 


426 COUPERIN La Favorite 




427 BYKD Sacerdotes Domini 




191 












































































































































































































428 MOUSSORGSKY Ballet of the 
Unhatched Chickens (Pictures 
from an Exhibition) 

Scherzino 

l 


a 

3 

e ^^ 

L .. Lb-, Jr* , bL^L f * 


■ * l v •• 

1 ; TT-m ITT M L,-DS~=-- 




IJW- -- 

— it i l>| , pi V f| J»I^P* 1* 

■-I 

tF— 


f.» »j 3* g I 5 




s ’ v * 

I-> Y I 



11 r .—i H 

W-- * l> » i 

™- 1 

£ r ♦ 


r * r 

r ■ # 


i 

- 1 -rp- 




-► 

Y 


429 VERDI Oro supplex (Requiem) 

Andante * 


O - - - ro 

r£-inh —1 1 1 1 1 1 1 1 1 

su; - plex et ^ac 


cli - nis 

^ * 4iU 

0 • p »p 

# 

-#——J-- 



430 


BEETHOVEN Piano Sonata, 

C Major, Op 53. Introduzione 




431 CHOPIN Polonaise, Op 26 



i 


Y I 






























































































































































































































6 l, L 

1 

n: 

1 

1 1 









fL fi* \.v 1 r. 


■ ' Irv 





- P ■■ 

_ 



^s”—- - . w 

l.X. 

t£ 

jC 


*>* 1- 1 L. 1 -■ 

1 1 [] v 'J 








I If ¥ I 

M 


194 


431 cont’d 






434 




195 




















































































































































































436 MENDELSSOHN Overture, 

"A Midsummer Night’s Dream” 


Allegro di molto 




1 -► H -I 


196 


437 SCHUBERT Piano Sonata, C minor 











































































































































































































































439 SCHUMANN Piano Quintet 


Allegro brillante 



a 



441 BARTOK From 10 Easy Pieces for 
Piano 


Poco andante 



a 



198 



440 BEETHOVEN Piano Sonata, 


















































































































































































































































442 BEETHOVEN Piano Sonata, 
a F minor. Op 2, No. 1 



443 BEETHOVEN Piano Sonata, 
C minor Od 10. No 1 



i 


200 


442 cont’d 




444 cont'd 


Q cont’d 
























































































































































































































































































445 MAHLER Kindertotenlieder, No. 1 


^ Lento 










Nun 

will die 

.tf I-,—^-f 



4. I>» f- 

r t j JTFf^ 

— * 4)J bJ jN 

;-w- r Jj: 

.'j:j a ; 

-t-'-l 1 

H- 

i r= 


—i- -f 


—$*y— 

w 

&T ft JL 

^ f f r 


* iii A- j 





ji-- 




446 


445 cont’d 



















































































































































































































































447 ALLEMANDE 




b 



447 confd 



448 SCHUBERT Die Krahe 



205 




































































































































































449 RAMEAU Choeur des Spartiates 
("Castor et Pollux,” Act I) 

u .,i .u_. i_ 


1 




(5) | | 

F=«J IjrJ 

r J 


V 



A 

-r^f= 

-F—f— 


=t=E 

cresc. 



450 


BEETHOVEN Piano Sonata, 
E minor, Op 90 



m Y I 



449 cont’d 





450 cont’d 










































































































































































































































451 PROKOFIEFF Piano Sonata No. 8, 
Op 84 




451 cont’d 



452 BARTOK String Quartet No. 5 


Adagio molto 





































































































































































































452 cont'd 





452 cont'd 





cs. 












































































































































































































































































































452 cont’d 

b 



453 HINDEMITH Piano Sonata No. 1 


With quiet motion, in quarters 


J ,r } 

i J * J 



f y - *r= 

\ 

-*r rvw-- 

r ipf r~ 

"" J V; ^' 

-- r 

P 

Hi ?f * i 



452 cont’d 




453 cont’d 
















































































































































































































































































453 cont’d 
a 





7 

i 

4-1’ 

H±-v 

N 

^ —K> 

N 





.‘r 

L 






t ^ 

= r/» -—Tpiw —ttt 




v—: 




zi.Tnr* r; 




. rT^ ET^ W 



rm tt rj n i if*» sr*-jri ti v ■^ 

'TP Pt*TK-^ i-C 

iZL? . TTV K **S*-ITU ^2 

- Hfil f ♦ rj » • a w . 

v 11 M 

(8) (9) cw) (nj 

i U. (hml *-—-- 



1 u L },m 







a P Vt 9 . « : 







^^^! 


i i 

I — 

—■> N 


r r 

i —► 

N T 

P 1 







3T —7 ri 

r 


■> cs 


CS I 


453 cont’d 


Q cont'd 


K 


N 




C 



I cs cs 


I 
























































































































































































454 BRAHMS Sextet No. 2, Op 36 


a 



I 



^ -j 

H X. E Y I 

' V 


anticipation of E-Y 


454 cont’d 


0 cont'd 



v 

i 


b 























































































































455 DEBUSSY Prelude a I'apres-midi 
d un faune 



I 


455 cont’d 



v 





























































































































































































































456 CHOPIN Nocturne, Op 48, No. 2 

a 




i-¥ 


M 


457 PROKOFIEFF Piano Sonata No. 3 



456 cont’d 

a cont’d 




457 cont'd 


Q cont’d 



DF 












































































































































































458 BEETHOVEN Piano Sonata, 
D Major, Op 10, No. 3 



Y 


457 cont’d 


c 



458 cont'd 


b 

















































































































































459 HAYDN Symphony D Major, 
No. 104 





459 cont'd 






























































































































































































460 




461 BEETHOVEN Piano Sonata, 
B b Major, Op 22 



462 BEETHOVEN Symphony No. 7 

a 



460 cont’d 




462 cont’d 


Rec. 





















































































































































































































462 cont’d 


D 

0# | 


JaJ L- 

] 

_ 

s 

] 

S’ 

L 



j ^ UuTT 




J 


llr 



* 



-S 

„i tg 

9= 

i) 

081) C«7) 5 5 5 (254) (»*) 

L _il_1_ L« 



LL 


■ k A . n m .... 














[ h m y T1 

















r ... 


4. 

1 

1 1 

V, 

Em 

¥ 

1 






[ 



463 BEETHOVEN Piano Sonata, 
C minor. Op 10, No. 1 


IJtf 


J ■■■! 

Dev. 

f =k -|| 




S^~k 

p - 



h 

\ 

s. 

\ 

vr 1 ' *. 

l-fr--**. 1 





■ 






(118) 


0 * 6 ) 3 rd 


(136) 


r 

IT I 

ofS 


I Y I 


nr 


of S 
p 


of P 


¥ I 



462 cont’d 



V -► I 


463 cont’d 


a cont’d 



















































































































































































































464 BEETHOVEN Piano Sonata, 
F minor. Op 57 



1 

I ¥ I I »'¥ I 


466 



I Iff ¥ I 





469 




470 







































































































































































































































471 WAGNER "Parsifal," (Act I) 



0 - 

TTS 55 - 

P S 















g cont'd 



(65] 


471 cont’d 

f 

































































































































































































































472 


STRAVINSKY Symphony in Three 


Movements 





472 cont’d 






























































































































































































































































d 




■*Y 

CCS?) 


C cont'd 










► c 

*■>< 

c 

wr) 





■> ¥ 
CCS?) 



























































































































Part II Chapter Eight 


473 DOWLAND Ayre: What if I 
never speed 


[From HAM, Vol. I, No. 163] 



b 



I 


473 cont’d 


a cont’d 



i m y i 


b cont'd 

























































































































































474 BACH Fugue No. 5 (Well- 
Tempered Clavier, Bk I) 


a 







: If 









. J J 1 1 


T 

(3) 

•T 








L 

s 




— S 

\ 


-v 

1 


a cont'd 
























































































































474 cont’d 

a cont’d 
N 







474 cont'd 



475 cont’d 

Q cont’d 











































































































































































































475 cont’d 

Q cont’d 


A‘ 




C 



475 cont’d 

Q cont’d 
















































































































































































































476 SCHUBERT Liebesbotschaft 






476 cont’d 


0 cont’d N 




m 


M 



M CD) 





































































































































































































































7 BRAHMS Intermezzo, Op. 119, 
No. 1 


a 



a cont’d 



I E* T I 6 

s ---' 


Em 





477 cont'd 



a cont'd 



I 





















































































































































































































































477 cont'd 

Q cont'd 



1 cs ri y i 

b cont'd 






d 



































































































































































































































































































478 


DEBUSSY Bruyeres 


a 



a cont’d 



Q cont’d 



478 cont'd 


q cont’d 




Q cont'd 















































































































































































































































































































478 cont'd 



478 cont'd 


b 



k cont'd 





















































































































































































































































479 GESUALDO Madrigal: lo pur 


respiro 


[From HAM, Vol- I, No. 161] 



479 cont'd 

































































































































































































































































480 


BART6K Piano Concerto No. 3. 
1st movement 



a cont'd 



480 cont'd 






























































































































480 cont’d 


a cont’d 



I 


G cont’d 



480 cont’d 


q cont’d 



Q cont'd 























































































































Z9Z 


UOIJjSOdUUOQ 


v 

^jtouoi jo sanbwipai 

u6|S3p PUD SU 0 || 06 u 0 | 0 jd JO UOj J.OZ j ud6jq 
lUJO-l J 9 UU | 


36 d|S 

9AIJ.D9J0 


u6|sap puo ajnpnjjs p uoijoz|uo6jo 
ujjo-i jajnQ 



>| JOMdUUOJj DjpO| 

.-auj puo iDiundoJiuoo 
6uiuiLUJa|ap-^i!|Duoi 

= ajn|onj|S 


>|J 0 « 3 UJDJJ DIP 
- 0 | 3 UU PUD OjUOUJJD^ 

6 uiUILUJ 3 i 3 P ^!l DU °l 
= 9 jnpnj;S 


a 6 DiS ^ 

aAjjDajo-aJd 



P j °M 0 


auoj_ 


£ 9 £ 






















































































































































S93 


I I 





pjuo 3 P 




























































































































































































































































































































Z9Z 



(is) 




992 


(ja) 








































































































































































































































































n 




|ia>|uiDSui8p|9j sWHVilS S8fr 



89S 





a. 9 

n>— 

. L 

:: i 

50 

«- 



' L 



A ] 

1 

[ 

SO 

4 

1 . . 

] 

lJ 

[ 



'--ST3— 








_ 

L=3 






---^ ^ -~tm\ y 

< 

Ih 

mst^ 



.. A i 

rf. . 

^ *. Q 

■ 



w 

r $ 

5 ( g v s. tt 






•5 


















V 











H 

I 

a 

1 





K 

1 

—F 

V 


®i 



















































































































































































































































































uz 



o zz 


Ai° 



P‘ 4U ° 3 Z8fr 



/jo ! d W o 'diduos IllVIdVDS a Z81P 




























































































































































































-tin 


I 


/ -LH — 

- 

« /ffa V ^ 

a 

n mm n 





P.4UOD D 


p .* u ° 3 88 fr 



ZLZ 


so I 




n liiaa urn 



































































































































































































































SLZ 


K 



p^uo? D 


P.4UOD 68 * 


+ + “ 

I SO SO I 



vu 




sn P n l) Ujn!pn|j 0 4 u| H1IW3QNIH 68* 


+ + 

I SD SO I 




































































































































































































































LLZ 



p.* UOD 06fr 



9ZZ 


A<- -I 







I I 

/—-*-- 

I 

% 

- 

9 5 

j m -4 

' 9 £ 

t # i 

t 

1 9 ! 

> m € 

$ 

? 1 

i 

1-l.fj .ipSf-i 

ft-. * ** 

> <9 ~f—tg- 





L 



J (/ 

V 


D 


Xjnqs||Dg 

jo 0|JD3 8L]1 ^UDADJ 0617 



I 























































































































































6LZ 




8 LZ 


Li:rT iff- 


» 4 * 




-R. 


g 

p,4UOD D 


I A 


Ail 


Ajl 




4U0UI8AOUJ pj£ g o|sj '8L 
'leiuono 6uui9 N3AOH133S I6fr 


I A I 


A I 



•It-. 



8"tt- 

s> 





II 

9 


< 4 





























































































































































































































182 


id 


1 A 2S ^ I 



_ D 

(l -on D(jiJDd) i (snmyy HDVS S6 m 














































































































































































































































082 




282 










































































































































































































































9QZ 




n II m3 P 


VQZ 


I 









































































































































































































Z.8Z 


I i II A ««3;° 13. I 



I 5. Ij® I i° 



mm Cl 


98Z 


















































































































































































































































P.4U°3g6fr 



4U0UJ0AOUJ 4S1 ’DU14DUOQ nqAV/>i 


a r ■ 









































































































































































































£6Z 


IKK I 



I A K I 



8JUOLU |UI0|DDSD~| 


f 

Z6Z 



- 



























































































































































































































9 


I 



p t |UOD zos 




Z on pDjsnyy juawoyv laagnHDS zos 























































































































































P.4U03 


i i a I 



9 



(m) 


(601-101) (SOT) 


(to) Com) 


pJUQ3 0 


P. 4 U 03 cos 


a Q 


96 J 



'$ouisc»|oj>|nty) asjjnog 


(Al >|9 

xoiavg 


✓ 


frOS 



/ 





. 0^8M# pu2 

ta-seta*--*, (w - e«) (w?)few-o*) Og-oa) (sn) 

aay p,4U03 D 


I 



JU0LU0AOUI JS[ 

£ °N ^uoijduiXc; qwHVXa 







































































































































































666 


UOijOdpjlUD 



P.4UOD 5Qg 


I SO I 



p,* u °3 -^05 


866 













































































































































































































































toe 





p imp? rnr 


00C 














































































































































































































































































I 







































































































































































































































































9oe 






roe 





‘A3Q 

p,4uo^ q 

p.JUOS SOS 





















































































































































































































zoc 



®l 



P.Iuod 90S 


90G 


I A n x 





A _^ n 


l 

I A -- I 



Z °N '/£ d O y 9UjnpoN NldOhD 90S 

































































































































































60S 




P.iuco D 



p,|U03 D 


p.JUOD ^Qg 



oui4uopuy 

p.juo^o 




SLV '» 

'JOUJU1 3 'DJSD4UD-I laVZOW ZOS 















































































































































































ue 




i a . i 






p.* UO 3 Z 0 S 


OLC 




El 



P.4UOD zos 
























































































































































































eie 




I 



P,4U°D gQg 


ZIZ 



■V g v 





V.** i i° nQ i° 


l£ -soauj ^LOj — 


I 

I H I 

A AL 

u i i 

ill 


— B 


* 

K 







' V 'i ^ 




(t<:) aO (sp) (sr) 


co 


3 on 'iz d O 'sujnpoN NldOHD 80 S 


3U0 J^cbtQ JIX 4JUJ 























































































































































































?LG 



[6ZL d 'I l°A 'W<3H wojj] 

-—- S'HLU . - - - ~ - ’ED . _ .. __.ip 



(P!4 J DW -4S JO |OOipS) 
ONIWOQ SnWVDIQ3N39 US 


P9C *°N 'I ’PA 'WVH hjOjj] 


■mn-D JDd-ns - dp-os “P tuop-Jcf - - - et 4ta - - - - toa-dj 



P.4UOD OLS 



■ET - nj - - 3 T - 1V -ET - nj - - 0[ - ly 



iNiwoa smsoNv vmpnv ois 


oa x »i*hd hi 


[eee ‘d 'i 'ioa 'woh wojj] 



" r r 


j 5= 

id 


w 

f f 

“T 1*" 

O 







=H^- ~~rh^ 


P sods ‘sdj - oq - os i - Dp p}s 


SSjOCjOS !9Q S4SULQ QSSV1 60S 


OS E 







































































































































































































































[S6 P6 dd 'wanv luojj] 




— -pi— ju. ~fJ 



r - - - .j :J .j /]. 


- - - 1 1 ^ 

=t=*-4'l 1 

/nr 

1 


i^iJ^ j 4 



j=^- —sec 

5^- 1 -J 



U _1“ 

- 1 - 773 - m --—i 

-^- 1 -- -I 1 !# 




-1-- 

^ j< 1J H 

tcJ . " • d 

■ o —^ J J—J *. J 




Di(DSD d Dm|8|| V SDNIN031 MS 


91G 











































































































































































































































[9ZZ d 'I l°A 'WQH woJJ] 





uin|dui uinuDejQ SflNIlOiiad 9is 




[1C *°N 'I 'l°A 'WVH w°Jd] 



(snujiojoj p 0|/4 S ) wnNVOdO sis 






















































































































































































































































































Lze 





I 





13J.OW sis 






uct 





jl 




1310W ns 

















































































































































































































jL 







P jupa f\TC 


zzz 



1310W ozs 




1310W 6LS 
























































































































































































































0 




pjUOD zzs 






lot' 'ON 'po UJOJJ] 



1310W zz< 



p.- uo -’ LJS 































































































































































































































9 



ptUOD zzs 






I310W zz\ 




f r f r { 




















































































































































































































It'S ON 'WO UJ0J J) 


D 




1310W 9Z9 



[q9C *©N 'I *|°A 'WVH wojj] 



pJUOD szs 



: nD9puoy 3 nv(-| VI aa wvav szs 

[»9E 'ON 'I ’l°A 'WVH wojj] 




(|JDCl \S [) JdIJUD p 


snouj n 311VH VI ga WVQV *Z9 




issno 

aujop duj 4a sjnouiy =nV3aNOa CIS 
























































































































































































































































































6ZZ 




i 



.. . .'1 

j i 

i fi 

" r r"^=n 


—r J 



r-«- rf3~1 

• r r if 

■ r ,,i> ,ch i^= 

■■ p p =^] | 

1. 

Tr* 

-OL 

n-- m 0 

-1— $ 

r<fs ■ r 1 ■ 1 

O m 

rTl^ 

^ a 

£ 

& 

H> 


(4) 

(*3?3 Jnoy) 



1 J 

<4> 

W ^ 



(£ °N) 0 P D IP9 inVHDVW oes 


szz 








{ZZ *°N) ! d | 8J !A inVHDVW 6SS 



9 - 3} - - - JOj ~ uo3 is ms-qno; - 3 Q 



(80 °N) ! D | 9J !A inVHDVW m 


I_ A <-1 




1. 1 , 



-J 



w — 

* J 1 

-a 

1 —---- 

i- 


♦ • # 

pr ■#. , 

.—■■■i* ,r. 


l=& 





=F 

D 


[81 ’0^ 'wo uiojjj 





















































































































































































































































































































































'M.W w° J dJ 






i ri i y T-J r -re;i i • C.t—-J i f l-Prej*-? 


m * - uop S9J - - netu lire; b jmb ~ 3 >bj3 oa anb }UB} - * b ssnbs 

)q - - TUI * B — 3J}SOA }UBJ-TS - - 3p “ UO S3 - - - O O Flb }UBUI - - U 9J}SOAfi 


:# 


<4> 


S(&) 


«) 


(» P ^ 

(Cl) 


Pt |U°D ££g 




p^ UOD 1C5 


Ubt 




(le °N) ! D | 9J !A inVHDVW tts 


i Ad m«sD I 






pjUOD ICS 





































































































































































































































P.4U03 zcs 







1 *2 

3SsnoAJnod ( suT3i 
9} 31 9U < SUT’G1 

1 r 1 -* — ^4 

US9SS9LpTJ9p }3 23A\-B 

US9}nO} ptzsuuop ‘sjoduSts 

€ 

jnsu 

Z3U 

i - uo tS 

* UOQ g 

£ 

£ £ s £ £ 

e £ 

£ 

- .g — 


(93 °N) 8 P d || d 9 inVHDVW ccs 


_I 

I SO SO I 



D 


p.JLIOD zcs 
















































































































































































































































































































see 


I S3 S3 S3 




[I l°A 'MW wojj] 



P.4UOD gee 


I 

-As. 


















11 

ft 

» 

e) 

•V 

• m + m * 


> 

l 

* ■< 

1- 

tT2) 

► -* 

♦ m 

♦ ■ 

. 4 

(9T) 

► m * 

» * 1 


A 















fl 



C 
































































































































































































































































































zee 


irsi d 'I l°A ’D1 wojj] 



jnouiD m anbsmd g-igViSNnC] SCS 



P.JUOD 



















































































































































































































































































[XIX l°A 'XH3A\ilOHO $VQ ^ OJ J J 





PJUOD 9CS 


i i 


SD 


I H 



p.iuoag^g 


^.S3J4 -SIBUJ 3| - E-3J “ ETUHSTpL y - <3 _ _ . _ 



Xoa - e ( t anb sfj - os 3| ri3Tp-y 



jnouJD Uj najpv AVdDa 9CS 


1 






















































































































































































lpc 


I S3 S3 SO I A I S3 



1 S3 S3 S3 


t **' - g ' 




« rrr 




(SB) 


DJUODD 


I 



P.4uoap0g 


O^G 


I 



I 



p,4UOD^J 



































































































































































































































ere 




p, 4 U03^g5 


i 



zre 






(epuDwep 

au af :dss!w) duudsq J.HD3agO ^cs 















































































































































































































































P'jUOD 8CS 




-” -<sJ ^*| 

--1— 

—F ■ o—" 


■ 4* i*A 

_N. 



Jl * 2— 

Q-- — *■’* 

R V 


L i 4? p r » 

^hd ~J ■ 1 


■J-J J 

I 

" 1 1 ■ /h, xZ 

fk 

5 

i i r-r-. 

-. , * fJ £} J 


—-o-l 1 - : 

-T ^ .. q.. (3 . 

pfl .o ^ 

it 

043 ‘uos 

' * PI ~ ~ 

3 

3 

- - - - 1J 

- - ^ 
--1- J 




p =r # 




(s) 1 1 -— 


(uinuiuiJD^ dssjw) aux>| 3WSI 




P,4 U °3 















































































































































































p-* uo:> 6 es 


i A n i so 



p.4UODg05 


9re 


- uiq ns - - af 3u - uu - 


O 





(jJDCi JS[) SJSIJIQ 

nsaf aujuioQ q Majoyv NlOOSOf 6CS 




P.4UOD 8€S 


































































































































































I ‘ll |0A ‘ustidiOffl ‘dTM woj-|] 




n nirt~i m 


8t£ 



D 



p,4 u <?? 

















































































































































































































